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PREFATORY NOTE 



JAPANESE COLOR PRINTS, OR "UKIYO-YE" 

Captain F. Brinkley, in his authoritative work on 
Japanese art, says : "From the end of the sixteenth century, 
the actor, the courtesan and the danseuse began to occupy 
an unprecedented place in everyday life. Matahei caught 
the first note of this innovation and fixed it pictorially with 
wonderful fidelity. . . . To Harunobu belongs the credit 
of having inaugurated a new and almost final departure in 
Japanese chromo-xylography. He abandoned the draw- 
ing of actors and set himself to design pictures of ladies 
and gentlemen amid the luxuries of their lives and the re- 
finements of their pastimes. Furthermore, he included back- 
grounds in his scheme, multiplied the number of blocks so as 
to produce a variety of tints and added embossing. In the 
same category with Harunobu are Koriusai, Shunman, 
Kiyonaga, Shunsho, Yeishi, Utamaro, Toyokuni, Hokusai, 
Hokkei and Hiroshige. 

"They cover a space of 1750 to 1850, just a century. 
After Hiroshige, whose landscapes are among the finest 
specimens of chromo-xylography, nothing good was pro- 
duced." 

This collection contains nearly three hundred examples 
of the work of many of the famous artists of old Japan. In 
addition to the ordinary-sized prints there are over one 
hundred small prints called "Surimono." 

Edward F. Strange in his monograph on Hokusai, when 
speaking of Surimono, says : "This class of colour-printing 
is, it may be noted, of a quite personal nature. They were 



made for particular occasions, such as the New Year, to 
announce the birth of a son, a change of name, or such-like 
occurrence calling for congratulations ; and were often, 
though not always, issued by the artist as gifts, or supplied 
by him to a friend for that purpose. Thus one does not find 
on them the mark of a publisher. They seem to have been 
generally produced without any consideration for the exi- 
gencies of commerce ; and, in spite of a somewhat restricted 
traditional treatment, they consequently reflect the designer's 
taste in a very marked degree. Moreover, it is in Surimono 
that we see the technique of colour-printing at its best. On 
them was lavished all the skill of the colourist and of the 
printer. Niceties of enrichment by what may be called blind 
tooling (gaufrage), the use of metallic powders, and every 
daintiness and refinement of colour, take the place of the 
broader effects of the larger prints. They are miniatures 
in every sense of the word, with an added charm of sentiment, 
which, however difficult for a European to realise, must still 
be allowed for in measuring their intrinsic value as works 
of art. Almost always they are allusive in subject, com- 
posed with symbols of good omen carefully chosen with the 
particular occasion in view. . . . Among the many artists 
who, during the seventy-odd years that the fashion obtained 
in Japan, gave their attention to work of this kind, Hokusai 
is easily pre-eminent ; and next to him come his pupils, 
Gakutei, Hokkei, Hokuba." 



CONDITIONS OF SALE 



1. Any bid which is merely a nominal or fractional advance 
may be rejected by the auctioneer, if, in his judgment, such bid 
would be likely to affect the sale injuriously. 

2. The highest bidder shall be the buyer, and if any dispute 
arise between two or more bidders, the auctioneer shall either de- 
cide the same or put up for re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the purchase 
money as may be required, and the names and addresses of the 
purchasers shall be given immediately on the sale of every lot, in 
default of which the lot so purchased shall be immediately put up 
again and re-sold. 

Payment of that part of the purchase money not made at the 
time of sale shall be made within ten days thereafter, in default of 
which the undersigned may either continue to hold the lots at the 
risk of the purchaser and take such action as may be necessary 
for the enforcement of the sale, or may at public or private sale, 
and without other than this notice, re-sell the lots for the benefit 
of such purchaser, and the deficiency (if any) arising from such 
re-sale shall be a charge against such purchaser. 

4. Delivery of any purchase will be made only upon pay- 
ment of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 9 
A. M. and 1 P. M., and on other days — except holidays — be- 
tween the hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American 
Art Galleries, or other place of sale, as the case may be, and 
only on presenting the bill of purchase. 

Delivery may be made, at the discretion of the Association, 
of any purchase during the session of the sale at which it was sold. 

5. Shipping, boxing or wrapping of purchases is a business 
in which the Association is in no wise engaged, and will not be 
performed by the Association for purchasers. The Association 
will, however, afford to purchasers even' facility for employing at 
current and reasonable rates carriers and packers ; doing so, how- 
ever, without any assumption of responsibility on its part for the 
acts and charges of the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the 
purchaser. Title passes upon the fall of the auctioneer's hammer, 
and thereafter, while the Association will exercise due caution in 
caring for and delivering such purchase, it will not hold itself 
responsible if such purchase be lost, stolen, damaged or destroyed. 



Storage charges will be made upon all purchases not removed 
within ten days from the date of the sale thereof. 

7. Guarantee is not made either by the owner or the Asso- 
ciation of the correctness of the description, genuineness or au- 
thenticity of any lot, and no sale will be set aside on account of 
any incorrectness, error of cataloguing, or any imperfection not 
noted. Every lot is on public exhibition one or more days prior 
to its sale, after which it is sold "as is" and without recourse. 

The Association exercises great care to catalogue every lot 
correctly, and will give consideration to the opinion of any trust- 
worthy expert to the effect that an}' lot has been incorrectly 
catalogued, and, in its judgment, may either sell the lot as cata- 
logued or make mention of the opinion of such expert, who thereby 
would become responsible for such damage as might result were 
his opinion without proper foundation. 

SPECIAL NOTICE 

Buying or bidding by the Association for responsible parties 
on orders transmitted to it by mail, telegraph or telephone, will 
be faithfully attended to without charge or commission. Any 
purchase so made will be subject to the above Conditions of Sale, 
which cannot in any manner be modified. The Association, how- 
ever, in the event of making a purchase of a lot consisting of 
one or more books for a purchaser who has not, through himself 
or his agent, been present at the exhibition or sale, will permit 
such lot to be returned within ten days from the date of sale, 
and the purchase money will be returned, if the lot in any 
material manner differs from its catalogue description. 

Orders for execution by the Association should be written 
and given with such plainness as to leave no room for misunder- 
standing. Not only should the lot number be given, but also the 
title, and bids should be stated to be so much for the lot, and 
when the lot consists of one or more volumes of books or objects 
of art, the bid per volume or piece should also be stated. If the 
one transmitting the order is unknown to the Association, a de- 
posit should be sent or reference submitted. Shipping directions 
should also be given. 

Priced copies of the catalogue of any sale, or any session 
thereof, will be furnished by the Association at a reasonable 
charge. 

AMERICAN ART ASSOCIATION, 

American Art Galleries, 

Madison Square South, 

New York City. 



CATALOGUE 



/ 



AFTERNOON SALE 

FRIDAY, MAY 8, 1914 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 3.00 O'CLOCK 

JAPANESE COLOR PRINTS, OR "UKIYO-YE" 

TOYOKUNI 

1 — Girl Trying Her Obi /IASv?- ~^--4 > lX l \,a^sv^ "^i 



2 — Girl with a Sake Cup ,, 

5 — Gnu, Seated by a Chess Board 
■1 — Girl Receiving Presents 

/ o ' 

i 

, 5 — Fleeing from a Thunderstorm i* 

6 — Waitress at the Well 
i 6 J, c: 7 r — Cook Making Pastry 

J 8 — Girl Viewing Potted Pla 
"1^-% — Preparation for a Wedding 



^ 0 }Q — Girl Binding Books y~lAJla ■ "^/ J t^2-t^ ^sc-C^n^__ 

11 — Under the Lantern 

12 — Two Girls on a Beach 



LANDSCAPE BY HIROSHIGE; FIGURES BY 
TOYOKUNI 

/6 v}S^-I™oAm Temple 4. $ -^cX_ 1 
^ ^14— Viewing Maple Leaves (^/X^BlX^^ d^e^i- 

15 — Tea House Veranda 

16— Fuji from Nihombashi (T^y^' ^^^^^^C^ 

17 — Temple Steps at Atago 3 s - <^ so^/Uxa^I 7 / \jL-4U$~L^ 

__18— Scene at the Gingek Ma2kW^ ' ^ ' ^/ 
/ ""^ /I 

19— Shiba Temple Y)AJ^o- ^^Ja^^l ' ^ s^-C^L 




20 — Fuji from Meguro Yl/\/Vo '^J ■ x} / ku^^L^<Ji^i_^ 
^^21 — Catching Fireflies (lL&J> (3 Qj-iswJlA^Ct^{_/i^sL' 
22— Fishing Fleet at Tsukue 2 ^ ■ ^0- ds^JL- 
. 23— Festival Day W^- \T ^. 

j , 24— Looking at Plum Bi.ossol^ ' V' wi&^^Su 
25 — Looking at the Peonies . K0- ^ ^-AaJI^_ 
-26— Outing on a Beach ^^C-tsvV^Asi ^U^i/jL^ 



^^^28 — Evening Scene at Takan^VW 1 ^^i~-\J/^y^^ ( 

29— Scene in Omori LQJZLv d !U*wJlA^ O^y^iA^ 
[ 30 — Temple Yard at Meguro 



HIROSHIGE 

31 — Fuji from Sagami 

32 — Fuji from Koganei 




o2.*M 33 — Fuji beyond the Ric k Field 



34 — Fi'Jt from the Straits of Yedo 

cZ-H" 30 il'JI FROM ICHIKOKU BRIDGE 

38— Fuji from Miura *V)/lhX> - lA/ , kQ ^ '(^dU-^^^X^ 

37— Fuji from a Village on the ffir/^^Vi^t 0^Of^4^ 
/ 0 {] 

38 — Fording the Oi River k (( _ n 

YEISEN 

(This artist took many of Mis motives from the life of the demi- 
monde.) 

39— A Belle and Her Rival ^ ^. /viZ<^c^xA^t-^>M_ 

/ 6 ' 

YOSHIBUNE 

40 — Girl at Temple Stone Well 

YEISEN 

41 — Single Figure with Samosen 

UNKNOWN 

42 — Table of Contents in Color 



SHIGENOBU (SON-IN-LAW OF HOKUSAI) 

(An eccentric genius who became one of Hokusai's private pupils. 
His Surimono are distinguished for their beauty of color and accuracy 
in figure drawing. He married Hokusai's daughter, who was also an 
artist of ability.) 

g_ t o 43 — Surimono : Girl at the Bath 

44 — Surimono: Listening to the^samosen ^li. 

45 — Surimono : Two Figures ox the Bank of the Sumida 

5. 




4* 



KUNISADA 

46 — Actor in Black Robe * 




6 »i- 

SHIGENOBU Qj /) f2 

47 — Surimono : Girl at the Dressing Table 

I'- & 4. 

, 48 — Surimono: Woman with Child and Serv 

49 — Surimono: Two Figures — Man and^W] 
/ Wine 

HOKUSAI 

50 — Surimono: Girl at Window 

HOKUJU (HOKUSAI'S DAUGHTER) 

51 — Acting the Parody of As 

HOKKEI 

(This artist is regarded toy authorities as following very closely in 
the footsteps of his famous teacher, Hokusai, whose touch he seems 
to have acquired in a more marked degree than any other pupil.) 



CHOKI 



53 — Last Days of Komachi 

YEISEN 



^ £y \ 54 — Gods of Wealth 




HIROSHIGE 

55 — Scene at Nara i<- k 
3 '1— 

56— Scene at Okabe C3j L \^uA' (^o^As 

y ^~ (£__ A very unusual composition. It is a characteristic^/ 
study of a mountain village. \J 

57— Scene at Hammatsu . ^-^UlJL- 
^6~i A village on the Tokkaido, which remains to this day 

very little changed except for the railroad station. 



58 — Rainstorm at Shonu 

The "Rainstorm at Shonu" wonnd be mentioned by 
n_ any connoisseur as one of Hiroshige's best pictures. 
This particular print is one of the first edition, and is 
so marked by the artist. It may have received his 
personal attention in printing, for every detail that 
might have been neglected has had especial care. 

A copy of this edition recently sold in Paris for 750 francs. 



59 — Below the Rapids at Taxxu(j^^5"~ fyjifi/iAjLs^~\ 
\ This picture is the choice of many lovers of prints, 

^ not only on account of its charming color, but also 

because of its interesting composition 




60— Kameyama in the Snow lA/UL** d' U ^fc^f^^ 

Another picture by this artist which has helped ma- 
terially to endear him to art lovers. It is a gem 
valued highly by collectors. 



SHUNMAN 

(Kubo Shunman is to be mentioned with the most famous artists 
of his day. He did not disdain to beautify a simple motive, as will 
be seen from the various examples in this collection.) 

61 — Surimono : Flower Boxes 

HOKKEI 

62 — Surimono: A Court Lady 

IRIMONO: A C OI'RT Danci 



YEISAI 

HOKKEI 

64 — Surimono: Fish and Platter 

u 

5 — Surimono: A Fugu (Poisonous Fish) 

RIOSAI 

66 — Surimono : A Court Dancer 

' oo 






HOKKEI 

/ t c 67 — Surimono: Ax Old Retainer Asking fob ulessixg 
f 68 — Surimono: A Frog 
-2"^-J«fiy — Surimono: A Painter Viewing his Work 

r <() — Surimono: The Old Bamboo Cutter and the 

c^-" — " 71 — Surimono: Child's Doll and Other Toms 



RIOSAI 



72 — Surimono : Court Dancer 



HOKKEI * 

v^73 — Surimono: Snake and Melon * ^ 
^ ^ (4 — surimono: Warrior in the Rain 

75 — Surimono: An Old Woman^th a^m^^_ 

76 — 'Surimono: Warrior and Dragon 



w 



^2 <>« (77 — Surimono: Ox with Load of Rice Stk.-> 
(78 — Sttrimono: Pipe Case and Tobacco Box 
ft 8a — Surimono : The Elopers 

LANDSCAPE BY HIROSHIGE ; FIGURES BY 
TOYOKUNI 



/ ero 79 — On the Banks of a Moat 

80 — Court Ladies on a Promenade^/L^Vo . \/bf~~fflJZf^ H^iJ^J^ 



/ 6-0 



81 — A Festival Group Around a 

0 ' 

82 — Figure in Palanqu 



r>^> r \j. 

c^J^J^S — At the Temple of Oji jf 

84 — Outing in Asuka ^(3 ■ VisL^-^<^-. 
/6-C__ (J 

85 — Listening to the Cicada 'Vl/i/iso - (/^ Y]fjJ<lj£s 

86— Cherry Blossoms at Uyeno & 



LANDSCAPE BY HIROSHIGE ; FIGURES BY 
TOYOKUNI 

/ 0 ° — — ^ FlREWORKS ON THE SuMId(j£^ (3 Q-^aAs~ 

88— Ibis Garden TT^M^o-Q/, ^^Ua^UA^. 

89 — Girl Reading T^V^o- "^L^-^-eJtx^L ^ 

90— The "Eagle Festivity" ^bujt^c. 

TT^o. (fem^ 

SCENE IN 1 OSHIWARA /I 



91— Night Sc 



/ 



92-AcTORs' RECEPTION CB^s^S^J^S 



93 — Ferry in the Snow ox the Sujiida 



^_ j 'i-— This is one of the prints whose color has given it 
a prominent place in museum collections. The subject 
is one that appeals strongly to the imagination. 

94 — Street Scene in Iokyo V 

on a Veranda 

janks of the oumida 

l-ING A KOKIT^^^^ 

j.f_J}9 — Figure of a Belle Taking a Wal^^ YXa^aJL*^ 

100 — Figure of a Girl with a Koto ^j) 

JjOl — Figure of a Belle with Samosen 
/ 102— Wife of a Samurai » 

^ 01 } 103— Figure of a Wa 





95— 




96—' 








97— 






98—. 



aitress 



LANDSCAPE BY HIROSHIGE ; FIGURES BY 
TOYOKUXI 

^ 104— Figure of Shidzuka . ~Q •C{JIaJLo^/^ 

iA 1()J) — Figure of a Warrior i?t Disguise 

/ 00 



106 — Mother and Infants 



0 o \J_07 — Girt Leading Child with Samosen on her Shoulder 

108 — Figure ok a Girl Making an Offering to the 

1 gt Festival of the Bull 



HOKUSAI 

109 — Surimono: Theatrical Properties 



HOKKEI n 

110 — Surimono: A Pheasant 



/ 111 — Surimono: Girl Writing a Letter 0 f~\ I . * 

/ 5~t>^ \ 112 — Surimono: Girl with Attendant at Enoshima 



113 — Surimono: Figure of a Mountain Spirit (Yamanba) 



shigenobu 

/^_.\ ll-Jt — Surimono: Girl Weaving 




YANAGAWA harunobu 

115 — Surimono: Boy on Horskback 



NAOKUNI 
116 — Surimono: A Mask 



UNSIGNED (PROBABLY HARUNOBU) 

/ 117 — Surimono: Fguke of a Chinese Woman 

/ &v \ 118 — Surimono: Girl Painting Fuji 




HOKKEI 

119 — Surimono: Boy with Rooster 



4. ^ dU^ 



UNSIGNED (PROBABLY HOKUSAI) 

120 — Surimono : Crow and Sword 



7' 



KUNISADA 

of an Actor 

to 



120a — Figure 
v 

KUNIMARU 

121 — Figure of a Belle 

SHUNSEN 

122 — Surimono: Figure of a Belle 



HOKUSAI (Signed SHINSAI) 

(It is well known that Hokusai had several signatures. For ex- 
ample, he often used "Sori" (SORI) for his pictures, but never for 
3- s - |- ^ S ^ 00 " ts ' * n *"' le ^ a ^ er case ne often used "Kako.") . 

123 — Surimono: Girls Playing "Thou Shalt Not See" 



/ 



124 — Surimono: Girl with Marionette 



KIYONAGA 



(Professor Fenellosa, in his catalogue of an exhibition of Hokusai's 
paintings held in Tokyo in 1901, says: "About 1781 he fell under the 
influence of Kiyonaga's rising genius." This print is remarkable, if 
only for the reason that Kiyonaga considered the subject worth 
copying.) 

125 — Ladies on ax Outing 
Copied from Moronobu. 




( nn i G>ri t r-nm A Ini-Annnn 

SHIKO (A PUPIL OF UTA'MARO) 
126 — Seated Shogio (Spirit of Lake) 

UTAMARO 

(Brinkley mentions the four greatest Ukiyo-ye artists in the fol- 
lowing order: Utamaro, Kiyonaga, Harunobu, Koriusai.) 

» 127 — Samosen Lesson 



PROBABLY UTAMARO 
128— Two Figures 



Vis . <£t^^*^^£^/L~ 



129— Lake Biwa 



SIIIASI! n f 



TOYOKUNI 



130 — Surimono: Two Figures 



YEISHI 





131- 


— Figure of 


an Umbrella 






9 




KOIN 




I 


132- 


— Surimono : 


Chrysanthemum 










HOKKEI 






133- 


— Surimono : 


Two Figures in a B 


OAT 


0 


134- 


—Surimono : 


Figure of Urashima 


with Turtle 




KOIN 

135 — Surimono: Melon Vine / - 

HOKUSAI 



136 — Surimono: Girl Arranging Flowers 



137 — Surimono : Woman Playing with Child 



SHUNSHO 

(The marked similarity in style between Shunsho and Hokusai ex- 
emplifies the influence of master over pupil. At the time when Hokusai 
worked with Shunsho he frequently signed his name "Shunro." Shunsho 
was one of the first to extend three-block printing to polychrome.) 



/IBS — Surimono : Woman Teaching a Child to Write 




139- 



HOKUBA (PUPIL OF HOKUSAI) 

A Court Lady YyiSyO ■ Qs. /' ^U^jU. 



CHOKI 



140 — Surimono: Girl and Child at a Well 




4- 



6V 



HOKUSAI 

1-11 — Surimono: A Beautiful Drawing of Toy Boat 
and Kite 



142 — Surimono: Girl with a White Elephant 

143 — Surimono: Mother and 



ND CHiZ; 



141 — Surimono: Two Girls with Bird Cage 



115 — Surimono: Girl Seated on an Ox 



HIDEMARU 

146 — Sueimono : The Weasel and the Rat 



-a 



PROBABLY HOKUSAI 

<=k 147 — Sueimono: Figure of Urashima 

UNSIGNED r ^^' l^ 1 ^-^ 
j 148 — Sueimono : Two Figures Playing "Go" 

149 — Figures of Two Boys 
Dated "Kwansu" (about 1700). 

HOKUSAI 

150 — Persimmon and Cricket , ]/l/Z > ^ A^f^Cy 

This print is one of those which authorities regard 
as choice. It is evident that where the motive is 
so simple the artist must depend on rendition. 



/ 



HIROSHIGE 

151— The Crying Stone at Hisahi (jUXd ^^^^(A^i^SL- 

/ 6 °~~ A print of rare beauty- It is seldom found in such 
excellent condition. 



152- Hakone Lake ^ 

The color in this print is very difficult to render, espe- 
cially that of the cliffs. In most copies the color 
4 i seems exaggerated, whereas in this print unusual care 
appears to have been taken. 

KUNISADA AND ^^V]A^-^Z^>^^. 

153 — Outing at Kyomidzu Temple 




■ HIROS ?f E Q PfJ 

, ,^154— Village of Takanawa HAJWo - ■ b < I? 

155— Village of Sukasi 71/1/1*) - ^Lm-^v^*^ & *-oto\ 
X 6 ' c — 

156— Barrier at Seki TV ^ JLAsdL. 



An interesting subject — a military barrier erected at 
the frontier between the domains of two daimios. 




SHUN MAN 

157— A Botan r^yvo " t 

^— One of the most charming prints in the collection. It 

is seldom found with the "blind tooling" as well pre- 
served as in this case. No. 234 is a duplicate. 

KOIN 

158 — Surimono : Pastry Enclosed in Oak Leaves 

SHOHO 

159— Sukimono: Tea Ceremony ^y^. C^V^^jU^^t^ 

KOIN 

160 — Deer on the Mountainside 



HIROSHIGE 

161 — A Procession in the Rain J/^ - '><UxX 

(Crepe.) 



a o 



162 — Scene at Otsu 
(Crepe.) 

KOIN 

163 — Rice Ceremony 

Two Figures. (Crepe.) 



'/ (j SHUNSHO 



N 16-A- -Ladies and Attendants on a Promenade-. 



165 — Figure of an Actor 



KIOTSUNE 

166 — Figure ok an Actor 

TOYOKUNI 

167 — Boy with a Hobby Horse r\ /> . * 

SHUNSEN (j 

168 — Figure ok an Actor 




yeizan 

169 — Flowers Arranged in Well Buckets 

yeishi yy^sio- K ^*Lqjul\^*^ 

170 — Lady and Servant 



SHUNSHO 
171 — Two Girls at a Well 



Ylr- kO. A y J 




KORIUSAI 

172 — Two Girls and Their Attendant Crossing a 
_ Bridge 

SHUNSHO 

173 — Two Girls Promenading 

174 — Girl Descending a Ladder "KyiA/Q ' 

SHIGENOBU 

175 — Surimono : Two Figures 




176 — Sukimono : 



HARUMICHI 

Crow and Rising Sun 



HOKUSAI 

177 — Sueimono : Woman and Boy with Kite 

UNSIGNED 

178 — Sukimono: A Female Daruma /) * 

HOKUSAI 

i ' 

179 — Sueimono: Girl Arranging Miniature Garden 
| 180 — Sukimono : Peasants 

HIROSHIGE 

^ £Z 181 — rUJI EROM JllHO (J 

182 — Fuji erom Seruga (QXXj 
_ 183 — Fuji erom Idzu i. , v 

184— Fuji erom Hakone Lake ^ ■ ($. Y)A^ kilj^^J^ 

185 — Fuji from Yenoshima 

186 — Fuji from the Sumida (QjCC^ JLA^UL/b 

KORIUSAI 

187 — Smoking Party 

YEISHI yv . w, 

00 188— Girl Writing a Letter 




TOYOHIRO 

189 — Woman and Attendant 

KORIUSAI 

190 — Three Girds on an Outing 




UTAMARO 
Two Girds by a Stream YV '• W . SdA. 



SHUNSHO 

192 — Femade Figdre with Fan 



SHIGENAGA 
193 — Gird Arranging her Hair 



ct^ SHUNSHO 

19-1 — Two Figures at a Rice aIortar 



SHINSAI 

195 — Si'Rimono: Gird with Books 



HOKKEI 

/F96 — Surimono: Woman Kneeling before a Nobleman 

KESAI 

'197 — Surimono : An Odd Couple with a Do 

SHURI 

198 — Surimono: Habachi 



HOKUTEI (A PUPIL OF HOKUSAI) 

199 — Sukimono: Man and Woman at Palace Entrance 



SHIKO 

200 — Surimono: Two Figures Gathering Pine Boughs 



HOKUSAI 

201 — Surimono: Single Figure 

UNSIGNED 

202 — Surimono : Two Figures on a Veranda 




HOKUSAI ^ 

203 — Surimono : Girl Making a Screen 




GINRYU 

^204 — Surimono : Group of Chinese Wise Men 

SHINSAI 

205 — ■Sukimono: Woman and Japanese Barber 



H0KUSAI Kuu,. 

206 — Surimono : Peasant Woman Looking at Fuji 




0 



SHUNMAN 
207 — Ladies in the Moonlight 




I 6 



TOYOKUNI 

208 — Girl Reading a Letter 

209 — Girl on Veranda 1^^1/1/0' 

210 — Girl with Black Robe 



EVENING SALE 

FRIDAY, MAY 8, 1914 
AT THE AMERICAX ART GALLERIES 

BEGINNING AT 8.15 O'CLOCK 



TOYOKUNI 

• to 211 — Two Girls Cutting Paper 

^12— Girls in a Theater Box YWls*-A- ■ Qt4«sis^- 
213 — A Court Lady in Full Costume^VL</3' oLjJ^^yi^vo ^--gL--Cr v ^^ 

4 



/ a 



0 0 



214 — Two Geisha Girls r /\/l/1 

215 — A Belle with an Attendant 



o > 



216 — A Peasant and Lady 

V 

217— Two Female Figures ^l/V* - (X- P'^^vt^- 



/ <sv ~" 

HOKUSAI 

217fl — Surimono : Woman with a Tray 



SHUN 

/218 — Surimono : Single Figure 



NMAN . S) /O 0 



HOKUSAI 



219— 


Surimono : 


Woman 


and a Plum Tree 


220— 


-Sueimono : 


Picking 


Young Pine Bough' 


221— 


-Surimono : 


Viewing 


the Kakemono *» 





Surimono : 


Street 


Scene i> 



GESEN 

223 — Surimono : Flower Arrangement i> 

TOYOHIRO 

224 — Surimono: Boat of Longevity 




HOKKEI 

^ S ~^-~ 225 — Surimono : Warrior's Helmet 



HANASAKI 

226 — Surimono: Cherry Blossoms in the Moon 



4-8 




227 — Surimono: A "No" Dancer 



HOKKEI 

228 — Surimono: Seated Figl 



KEI ^ 

T RE \Vira^^RDS^^-^^C, 



SENSHUN 
229 — Surimono: Pheasant 



a 2~ Cj HOKUSAI 

230 — Serimoxo : Sxake and Melon 

This print should be compared carefully with No. 
73, especially as regards the signature. 



SHUNSHO < . (D. /Cc^J^l 



231 — Serimoxo : Owe on a Magkolia Tree 

HOKUSAI 

232 — Serimoxo : Plem Garden l^J/t ^/ 

HOKKEI 

233 — Serimoxo: Egg Plant 

SHUNMAN M K " 

y^-i 234? — Serimoxo : Botax 

This print is a duplicate of No. 157, with which it 
should be compared. 



HOKUSAI 

( 235 — Serimono : Precioes Stones 
236 — Serimono : Female Wood Seller 




e- o 



UTAMARO \0 J? 

237— Serimoxo : Woman Bewitched by a Fox ^^^Z ^^W^ 

HOKUSAI a 

238— Serimoxo : Group of Peasaxts ^^U? , Ci ■ ^ 

■o B\&^0' 



/ 6n 

239 — Serimoxo : Fisherwomax with Tw 



GAKUTEI , /? 

240 — Surimono: Woman with Japanese Harp 

241— Surimono: Two Panels T'H/UO ■ ^f^Ul^n. 

HOKKEI 

24)2 — Lady's Wardrobe 

TOYOHIRO 

243 — Woman and a Fish Peddler 

HOKKEI 

244 — Surimono : Study op Fish and Octopus 




ZEN HOKUSAI /] rx / * . 

0 o 245 — Surimono: Women Around the Hibachi 

Note the unusual signature attached to this print. 



HOKKEI 



] HOKUSAI 
/ ^ — \247 — Surimono : Monkey Carrying Shinto Equipment 

HOKKEI 



248 — Surimono: Fuji 



N HOKUSAI^' ^ ^^^AaaA 



0 O 



249 — Surimono: Warrior's Armor 



HOKKEI 



250 — Surimono : Giant Uprooting a Thee ^V^^L^tyUL I ^L^T^\_ 

GAKUTEI 

251 — Sueimono : Seated Figure Yi/LA.- ^^L^Z^_ 

HOKUSAI /? 

252— Sueimono : Man with a Marionette"^" ^^iJ^CW^ 

253 — Surimono : Girl with a Book 

PKOBABLY HOKUSAI . 

25-i — Surimono: Warrior on a Cliff 

HARUNOBU 

255 — Surimono: Wine Kettle 
/ 611 

YEISHI 

A 

256 — Surimono: A Sculptress and Her Work 

HOKUSAI 

257 — Surimono : Two Figures with a Monkey 







HOKKEI 

258 — Surimono: Boy with a Calf 

HOKUSAI 

259 — Surimono : Persimmon and Cricks^ /) /O 
This print is a duplicate of No. If 




SORI (HOKUSAI) 

(For explanation of this signature, see No. 123.) 
260 — Surimono : Woman and Child 

HIROSHIGE 0 (J n 

2bl — Surimono : Scene at r ujikawa 

D- 

UNSIGNED 

262 — Surimono : Steeet Dancer^/^^ . f^f) , ^L^-/^/^ 

HIROSHIGE 

263 — Clief at Futami 

ZEN HOKUSAI TAMEGAZA 

264 — Fuji from Asakusa Temple (J ^ f(j^^J n ^ c / 
/ 6 "- Signed. 

SHUNSAI 

265— Musicians ^ Wl> 

A copy. An excellent example of modern Japanese 
/ hand color printing from wood blocks. 

HOKUSAI n 

266— FlSHER GlRL Y]/ ^ . 0 Q ^ ^^W^V 



A copy. An excellent example of refode]£n Japanese 
/ hand color printing from wood blocks. 

CHOSHUN 

267 — Standing Figure 1 • u * , 
/ ^3— A copy. An excellent example of modern Japanese 

hand color printing from wood blocks. 

268— S eated Figure v — ^ _ ~y\A. . U ^ a^^A_j 

A copy. An excellent example of modern Japanese 
I 0 5 hand color printing from wood blocks. 



HIROSHIGE 

269— Scene at Tsukuda Win* - 0 t^^TV^jJ^ 

HOKUSAI 

270— Figure of a Max Dancing Tori-oi (V? VkT ' / /f 

2 / An original water color. Signed. 

(This original and the one that follows were purchased in Tokyo in 
1899 for the present owner by Prof. Ernest Fenellosa, the well-known 
expert. The master's style is so unmistakable that the signature is 
hardly necessary for identification.) 



271 — Poet Hitomaro 

An orl S lnaj w;lTC1 ' coior. unsigned.^/ 



oet Hitomaro ^ f\ ^ 

An original water color. Unsigned.// - 



HIROSHIGE 

272 — Title-page in color of thirtv-sik Views, 



/#^J7&— Playing Koto 



274 — Warrior Crossing a Stream 



/ 



g o \ 275 — Landscape in Black and White 



276 — Scene at Kameyama 



J. 6/jjJ277 — Figure of a Priest 

278 — Lake and Moonlight 

279 — Boat under the Bridge yVl/i^i . Qi,. (/• /^^.j^i^L— 

280— Autumnal Flower y }/Uy0 , ^V^Ct-^ ^^U^ 

UNSIGNED 

281 — Female Figure with the God of Wealth 

mm*- 0.- P-yy 



/ &V 



.fx. 



UNSIGNED 

282 — Female Figure with the God of Wealth 



ATTRIBUTED TO SHUNSHO 

283 to 318 — A Series of Thirty-six Original Paint- 
ings Yjl^i Jit/i 

The thirty-six numbers that follow are All original 
paintings, and have been attributed by experts to 
Hokusai's master, Shunsho. They represent the 
6 — X) thirty-six poets and poetesses of Japan. They were 

found by the present owner in the possession of an 
old retainer, a Samurai, living in the outskirts of 
Nara. They had been kept in a lacquer box for many 
years and, although somewhat handled and exposed 
to the light, their color remains well preserved and 
the body of the work on the paintings has escaped 
injury. Two of the paintings bear a seal, evidently 
that of a former owner. 

No. 283 will be sold with the privilege of the pur- 
chaser taking the entire series at the price No. 283 
may sell for. 



JAPANESE BOOKS 



(3 A^^W^fe^ 



319 — Miscellaneous Sketches 
J^, a By Issai, a pupil of Hokusai. ( 

320— An Original Sketch Book ^^/U?- "^L^lJl^^^^ 
Containing forty-four drawings in wash, illustrating 

c^- ^L- incidents in the early history of Japan. It is signed 
Goritero Hiko and is dated "Kwansei, 10th year," i.e., 
about 1798. a 

3x1 — A Chinese tobji of the 1 ung Dynasty 

Called "To Shi Sen." Illustrated by Hokusai. 



-An Elaborate Series of Drawingsa a H. 
By Sensei, a pupil of HokusS^^'/T J" ^ird^rc^ 



322- 

323— A Book of Drawings ^^2/^ ^. (^ *C ^y^U 
j 61/ By Hokusai. Mostly figure pieces. 

324 — A Book of Drawings WVUr fl- ^, '^h-2P 7 A<^^ 
J^OT^ By Hokusai. Mostly figure pieces.. 

325— A Chinese Poem TYl- c/ .^L^xt-^^T^ 1 ^: 
Ilustrated by Rikahu. An original sketch-book 

/ artist unknown, containing a number of detail draw- 

ings of armor, incidents in the history of Jtmpji, etc.. 

326— An Album Containing Twelve (^^iusT^^JT^^ 
% From wood blocks printed by hand. Representing 

' famous historical subjects. An excellent example of 

modern Japanese color printing. 

h 

327 — An Album of Twelve Reproductions in Color of 

Fan Designs 

J_ 6JI__ Taken from screens decorated by Korin, the founder 
of the school of design that bears his name. A fine 
example of modern wood-block printing. 

327« — A Large Portfolio Containing Twelve 
-i _ ductions in Color of Fan-shaped Paintings 

B} r Hokusai. Done in Japan, printed from wood 
blocks. Subjects, figures, flowers and still-life. The 
originals from which these prints were made were 
shown at the Hokusai exhibition at Tokyo in 1901. 
Professor Fenellosa says, in describing the set : "These 
were evidently painted for a set and at the same time. 
They are all transition studies, some in rough wash, 
some in sharp line : some gray, some brilliant, but all 
before the introduction of the heavy coloring" (i.e., in 
Hokusai's style). The date of the originals was fixed 
by Professor Fenellosa at about 1825. 



MODERN JAPANESEIPAINTINGS 

The paintings in this collection were matted in Japan 



BAIHO 



^ i^L- -Tainted on silk. Ju 

BANSHU 

329 — Geese and Hollyhocks y^/i . ^ '' '^tj? ^^^y^C^^K^ 
/ ^ o « Painted on silk. 

330 — Purple Iris ^3 ^Aa/^- 
, . Painted on silk. 

331— Geese f^W^^ 
£ i^. Painted on silk. (J 

BEISHU 

333— Chrysanthemums ^ J&laAJS^ 
^ „ t Painted on silk. 



334 — Tiger Lily 
. . Painted on silk. 



335 — Sparrow and Bluebells 



Painted on silk. 



*2- 

336— Storks Yl^Ayi^ 

n o Painted in lacquer. y \J 

337— Stork . » 
Painted in lacquer. ^ ^(j^^JLs^y^^^ 



CHIKUKEI 

^ ti Painted on silk. (J 

CHIKUSEN . 

339— Landscape 
Painted in lacquer. 

CHIKUSETSU 

340 — Flower Study ^P- 
j f t Painted on silk. 

341 — Flower Study " 
Painted on silk. 

CHIKUTEI y y> 

342 — Swallows and Fuji 
/~l-t* Painted in lacquer. 

343 — Bird and Iris ^'lAflA) 
Painted in lacquer. 




344 — Storks 
/ Y~ *L— P a i n ^ed in lacquer. 

345— Pigeon YUHSL* 

y j t t Painted in lacquer. /j \J 



346 — Pigeons 



Painted in lacquer. 



CHOIN 

347— Tiger Lily . L/ 

Painted on silk. ^^A^O 



348— Temple 
J_ o b _ Painted on silk. 



EIRO . 



ENSEN 

^ j-j Painted on silk. /, 

GIOSHUN 



350— Fish 

Painted on silk. 



GOSE 



y v/ 

351 — Chrysanthemums r y~y\ . j <\o y^^y^^^^f^-^K 
^- 0 c Painted on silk. 

GOSEI 

352— Poppies /O / / 

^ ^ <j Painted on silk. /_ 

GYOSHUN 

353 — Quail ^ & J Q 
Painted on silk. ^ ' G> ~<~-6t^ 

HEISU 

354— HOLLYHOCKS ^. v£ A^^^^,^ 

, / (Korin School.) Painted on silk. ^ 



HODO ^ 
355— Peony ■ V^L^^^^ 

(5 '2 Painted on silk. 



356 — Chrysanthemum 
^ c • Painted on silk. 

357— Iris WaJ^> \ < • ^Un~t^^ 



HOSEN 



358 — Pigeons 
ct^^L Painted on silk. 

359 — Fireflies 
Painted on silk. 

360 — Japanese Melon 
jy-t, o Painted on silk. 

361— Snipe 

j / g t Painted on silk. 

362— Fowl 

. Painted on silk. 

e?L 3 

363 — Tiger Lily 

^ 4 i Painted on silk. 

364— Peony 

^ a t Painted on silk. 

365 — Flower Study 
J Painted on silk. 

366 — Flower. Study 
^ Painted on silk. 

367 — Flower Study 
Painted on silk. 

368 — Violets 
Painted on silk. 



HOSHU 
HOSUI 




IKKEI 



JOSEN 

■ r 



R i^^i 




JOSEN 

369— Tiger Lily >WUJ ■ ■ OCc^n^ 
*S Painted on silk. 

370— Peony Y^^S) ' ^U*^L*s<^ 
^ 62 Painted in lacquer. 



371 — Kingfisher 

<3 



KEIGETSU 



372- 
3 <L~ 

373- 

3 OL- 

374- 

375- 
376- 



-PlGEOX 

Painted on silk. 



-Bird on a Bough 
Painted on silk. 

-Goose 

Painted on silk. 



378- 



-Lotus 

Painted on silk. 



-Peony 

Painted on silk. 



-Kingfisher 
Painted on silk. 



KINHO 



KINSHU 



KOHO 



KOKEI 

-Hydrangea >■ 
(Korin School.) Painted on silk. 



KOKEN 

379 — Chrysanthemum Y~yi . aJL,, 
jae (Korin School.) Painted on silk. 

380— Tiger Lilies ^ / C^U^ 
(Korin School.) Painted on silk. 

381— Poppies 

(Konn School.) Painted on silk. ^ 

3 4£_ 

KOMIN 

382 — Willow Branch , , 

/i * // 

Painted on silk. 



KOXEN 



383- 
384- 
385- 
386- 



■Landscape with Fuji 
Painted on silk. 



-Farmhouse 

(Japanese Impressionist Style.) Painted on silk. 



14. 

387- 
388- 



-Tiger Lilies 
Painted on silk. 

-Tiger Lily 
Painted on silk. 

-Frog Pool 
Painted on silk. 

-Pond Lilies 
Painted on silk. 



0 



KOSEN 



389 — Chrysanthemums ^YYl, - 'vj /ClA^LA^\ 
^ Painted on silk. (J 

390 — Morning Glory t , i, 
(Korin School.) Painted on silk. 

391 — Hollyhocks \J^_ . 
(Korin School.) Painted on silk. 

392 — Flower Study w 
l^. o ( (Korin School.) Painted on silk. 



393— Tiger Lily 
J2-'JL- Painted on silk. 

394— Iris 

o — Painted on silk. 



KOSHU 

m 



395 — Goldfish 
H- Painted on silk. 



KOTEI 



396 — Blackbird and Iris r+ Q - 

Painted on silk. G> ^COV 



0- 

397 — Chrysanthemum 
JL «• Painted on silk. 

398 — Landscape 



KOZAN 



Painted on silk. 



R- 



399- 
400- 
401- 
402- 

*~/ 

403- 
404- 

405- 

C ^ 
406- 

407- 
408- 

V 'J- 

409- 
410- 



-Japonica 
Painted on silk. 

-Japonica 
Painted on silk. 

-Tiger Lily 
Painted on silk. 

-Pigeon 
Painted on silk. 

-Hedgehog 
Painted on silk. 

-Owl 

- Painted on silk. 

— He it ox 
Painted on silk 

—Pigeon 
Painted on silk 



KWAKO 



r 




-Maple Branch 
Painted on silk 

-Lotus 

Painted on silk. 

-Flower, Study 
Painted on silk. 

-Lotus 

Painted on silk. 



NUMYSAI 



OGAI 




OJO 



411- 

3 °~ 

412- 

14. 

413- 

414- 
415- 



s 



to 



-Aster 

Painted on silk. 

-Bo TAX 

Painted on silk. 

-Flower Study 
Painted on silk. 

-Peony 

Painted on silk. 

-Trumpet Vine 
Painted on silk. 



OKO 

a. ifj^ 



OSHU 




y 



OTEI 



r 

Yv. A. J 



416- 

417- 

418- 

419- 
420- 



-Snipe and Iris 
Painted on silk. 



OTO 

"4- Vn* f. 




-Cherry Blossom Branch 
Painted on silk. 



Asteks 

Painted on silk. 



KEIGETSU 
REIKYO fj 



REISHO 



-Chrysanthemum 
Painted on silk. 



^. Ha'. & 



Painted on silk. |^ ^ ^ 



421- 
422- 

423- 
424- 



-GoEDEISH 

Print on silk. 

-Tiger Lily 
Painted on silk. 

-Peonies 
Painted on silk. 

-Goldfish 
Painted on silk. 



REISHU 



REIUN 
RINSEN 



5 



425- 

426- 
427- 

428- 
H- 'J— 

429- 
430- 
431— 



RIOSHO 

-Temple Door in the Snow 
Painted on silk. 




RISSO 

Bird on a Bough fJD in 

Painted in lacquer. ' ^ ~JUs^cUwsislsv^ 

Duck 

Painted in lacquer. 



SAITO 



-Morning Glory 



SEIKI 

Popuiiis 

(Korin School.) Painted on si. 



White Chrysanthemums 
(Korin School.) Painted on si 

Hydrangea 

(Korin School.) Painted on silk 






SEIKI 

432- pigeons yyi/w ■ yyi * 

°±~ Painted on silk. 

433 — Poppies 
L^Oo^^ (Korin School.) Painted on silk. 

1 iiijted on 

^ c 

SEIKWA 




(Korin School.) Painted on sil 

SEIKWA jn A 
435— Kerb Bird V/'^cX^ 
'^-S^ Painted on silk. \J 



7- 

436— Heron 
/ g Painted on silk. 



if 



437— Fowl - ' 



Painted on silk. 



438— Pigeon 
J 6< L^ Painted on silk. 



SEIRYU 



489-CW X 
J 4j Painted in lacquer. ^ 



440 — Stork 
g~0i Painted in lacquer 

441 P IGEONS ^/[, ^ y(q 
Painted m lacquer. 

SHOHI 

442— Landscape Q JK « 

^_ 0 o Painted on silk. ' L ' ^ <^u3Ltw>^u^v^ 



SHOKIN 

e ^oj_^ Painted on silk. 

SHOKWA 

444 — Magnolia /\ fl fi 

^ Painted on silk. & ^M^uil^^ 

44.J KlNGFISHEK ^ _ ~f 'f^Q /A^+^S^aJL 

~~J 0Jj_ Painted on silk. 

446— Landscape T^Us^a ^ 
Painted on silk. 

447— Landscape W^A* ■ 
JJ Painted on silk. 




448 — Landscape 
j ^ e Painted on silk. 



449 — Landscape /3 JlSlAA-2st~ 
n . Painted on silk. 

450 — Landscape "^^Xt^^L^L^vt^f 
Painted on silk. 

451 — Landscape 

Painted on silk. " u 

Painted in lacquer. 

SHOSAN 

4 5 3 W A T E K.FALL 

^L^-f~o_ Painted on silk. 



SHOSEN 

455— Landscape fowso ' \0 "L^J^JaMX* 



454 — Fireflies 
v— — Painted on silk. 



Painted on silk. 

456 — Landscape u 
^2_ 3!$ (Old Style.) Painted on silk. 

SHOSETSU 

457 — Landscape 
a Painted on silk. 



SHOUN 

458— Flower Study yyUlsO-YK' ^C^LA^t 
Painted in lacquer. 

SHUKO 

459 — Bird and Cherry Blossom sj'!/^ 
Jf^2____ Painted on silk. 

SHUMPO * 

460— Landscape ^K. idtn^" 
Painted on silk. 

461 — Japanese Freight Boats k i/j 
± amteel on silk. 

6 



SHUNSAI 



462 — Landscape 



SHUNTEI ' 



463 — Chrysanthemums 
Painted on silk. 



4. m." ^ 



SHUREI . 

464— White Botan ^ ty '^u^wu^u? 
g Painted on silk. ZL_ 

465 — Magnolia ^-f 
Painted on silk. oU^^L 

SHUSAI 

466— Chehev Blossoms (S^aJLu 
n 6* Painted on silk. ]_ 

Painted on silk. 

SHUSAN 

468-F L owek Stxibt ^, ^l^dU^^> 

(Korin School.) Painted on silk. 7, 



469 — Aster 
J) Painted on silk. 



SHUSUI 



TAIKWA 



470— Wistaria )ft • 

2 o » Painted on silk. 



471 — Landscape 
Painted on silk. 

TANSUI 

472 — Rhododendron w7 
o»__Painted on silk. VlA^> AjLy^iTL^j 

473 — Cherry Blossoms m p 
Painted on silk. lAAj^ v 1 ^ A^y^^i^Vy^^^ 



<frO 



TEIRYO 

474— Flower Study yy^ . S^j^ 
S°L- Painted on silk. 4" 

475 — Crows in the Sn^jw^'Q a 
Painted in lacquer. A" 

TEISAN 



47 C> — Pigeon ox a Bough ^ Q jLjhjd, 
. _ Painted on silk. 

YEIROKU 

477 — Village in the Snow 2T"L<^C£ (/^•^- "^^UUU^o 

V- ■ v 

AMERICAN ART ASSOCIATION, 

Managers. 

THOMAS E. KIR BY, 

Auctioneer. 



